Brilliant fools: Harold Pinter and the media

T

he most eﬀective way
to control people
is to control their
assumptions about the world.
The task of propaganda is to
apply power-friendly labels
and make them stick – it is
the key to everything. The
labelling factory par excellence
– the machine that applies the
right labels in the right way
over and over again – is the
mass media system.
Activists have lambasted
governments, corporations,
industries for decades, but
they are swimming against a
relentless tide. As has been
demonstrated so clearly in Iraq,
governments and businesses
can do pretty much what they
like just so long as the media
factory is on hand to label
it better: to label away the
crimes, the lies, the outrage, the
desperate need for change.
The media are, and always
have been, the supreme obstacle
to change.
But you would not know it
because all media corporations
apply the same potent label to
such a thought: ‘Unthinkable.’
Naturally enough, highproﬁle reputations within the
mainstream tend to attract
negative media labels to the
extent that an individual is
honest in exposing the crimes
of power. This becomes
particularly striking when
widely celebrated talents
choose to focus their energies
on political dissent. Then,
suddenly, the brilliant become
brilliant fools – egomaniacs
whose craving for yet more
attention lures them into
realms of inquiry beyond
their competence. Expert
wordsmiths become childish
scribblers. Sophisticated
storytellers become gauche and
witless. Even world-renowned
scientists are suddenly unable
to grasp the most elementary
principles of scientiﬁc inquiry.
The power of labelling appears
to be without limit.
This labelling does not involve
mere disagreement. As teachers
of meditation have instructed
for thousands of years, the
mind is most eﬀectively
trained by constant repetition
reinforced by emotion. If
labelling is to be eﬀective, it is
important that embarrassment,
revulsion and even disgust be
generated in the public mind.
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This ensures that the required
label is ﬁxed both intellectually
and emotionally, and recalled
every time the target individual
is remembered, seen or heard.
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www.medialens.org/forum/
viewtopic.php?p=4799#4799
Readers are invited to judge
for themselves the truth of
Pinter’s “rabid“, “barking“,
“adolescent” politics.

Conclusion
It is a brutal fact of modern
media and politics that
honesty and sincerity are
not rewarded, but instead
heavily punished, by powerful
interests with plenty at stake.
It does not matter how often
the likes of Pinter, Le Carré,
Noam Chomsky and John
Pilger are shown to be right.
It does not matter how often
the likes of Bush and Blair
are shown to have lied in the
cause of power and proﬁts.
The job of mainstream
journalism is to learn nothing
from the past, to treat rare
individuals motivated by
compassion as rare fools
deserving contempt.
The beneﬁts are clear
enough: if even high-proﬁle
dissidents can be painted
as wretched, sickly fools,
then which reader or viewer
would want to be associated
with dissent? Then ’normal’
- conforming, consuming,
looking after ’number one’ can be made to seem healthy,
balanced, sensible and sane.
Historian Howard Zinn made
the point well:
“Realism is seductive because
once you have accepted the
reasonable notion that you
should base your actions
on reality, you are too often
led to accept, without much
questioning, someone else’s
version of what that reality
is. It is a crucial act of
independent thinking to be
sceptical of someone else’s
description of reality.” (The
Zinn Reader, Seven Stories
Press, 1997, p.338)
The great task of propaganda
is to make dissent seem
unrealistic, embarrassing, and
absurd.
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